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authors. The individual contributions deal with the question how certain career patterns were 
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concept of a literary career as a conscious literary construction by the author himself. When 
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when he, in short, has ambitions to place himself somewhere on the literary map, he can be 
said to have a literary career. Furthermore, the sign of a decent literary career is the progression 
from one genre to another (preferably from humble topics via didactic writings towards grand 
epic) and in its ideal form it follows the patterns of the Roman ��������������. The poet to 
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real historical biography, they do not need to be identical but an author usually adds compo-
nents from his factual life to his literary life, thus creating a desired literary image of himself. In 
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enough preserved production, including different genres, etc.) limit the number of potential 
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more than the fragments that we now have had been preserved.
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said that the Roman writers included here are discussed in a most interesting way. Besides 
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deathbed. Several sources state that the dying poet wanted to have the ������ burnt, but those 
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can be observed as a later much repeated pattern (the same can be said of other aspects of the 
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from Rome means death and his last poem was to be destroyed. This of course turns out to be 
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The reception of ancient literary careers is discussed in chapters which touch upon 
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Borges. Without going into details, all these articles can be described as offering profession-
ally, yet also entertainingly formulated views on the discussed writer's careers and show how 
models from classical literature were interpreted and in many cases reinvented. In his article, 
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have one. What he had was a professional career serving the commercial needs of the stage: 
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actual life, his production and literary life in general and can be recommended to all those 
wishing to consider new perspectives on literary studies.
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� is a series that aims at introducing new perspectives and encourages discussion 
��!5��7;����7�;�A�����;������5��
�34���9!����B=D���=���//�!�74�����!�����!��;�����5����������5��
���4��������);�"�������/�75;�����
�D���7�5��������7!/������/���/�7�������7!�>�7����������5����
������/;5��;����!9��!�7������<!����/�7�9�!���C�)�/�7�?7������4�!����7�;�����/!�������5������
�4����������!�����������/���5�������������!9��4��7!/;�C���������4����4��/!��


@/�7������;���������������4���4���������5��������!����!��4�������!�4���	�����C/�7-
����!���7!�7�������5�����!9�7!�����
�#�� �����"����!9�/!���7�� �4���4��������7!����������!�!99���
7!���������������������/�!!�����7!4���������!;!��
�<!����/�7����/����75;��;���4!���9�!�
�4���/����;�������4�����������5����������/����������������;��/4�;!�!/4��������;5�������������
for a long time, inconsistency within these poems was considered a problem that needed to be 
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add to one's understanding of the poems.

The author considers it important to discuss epic tradition utilising a broad time frame. 
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common to epic inconsistencies. What should be thought about Roman poets' tendency to co-
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poets' political attitudes on the grounds of their inconsistent ideas about chaos, order, and the 
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